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Senior 6 ART AND DESIGN (New curriculum) 

Vote Dr. Bbosa Science President of Uganda 2031→ 

 

Time, t, is now!!! 
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Senior 6 

Term 2 

THEME: DRAWING AND PAINTING II 

 TOPIC 1.12: DRAWING AND PAINTING FROM A LIVING PERSON II  

Competency: The learner draws and paints human figures in artistic compositions using 

materials and tools for communication and self-expression. 
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The elements and principles of design to create human figure compositions that 

communicate messages to an audience. 

Creating human figure compositions that communicate messages to an audience requires 

mastery of both the elements and principles of design. These visual tools help artists 

organize form, emotion, and meaning so that the viewer connects with the artwork on a 

deeper level. 

 

Elements of Design in Human Figure Composition 

Each element serves as a building block for expression and storytelling. 

❖ Line — defines posture, gesture, and movement. Curved lines express grace and 

rhythm; angular lines convey tension or strength. 

 

  

Hand gestures 
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❖ Shape — outlines the figure and background; geometric shapes create structure, 

while organic shapes add natural flow. 

     

❖ Form — gives volume and realism through shading and perspective, making figures 

appear three-dimensional. 

   

❖ Color — evokes emotion and mood; warm colors suggest energy or joy, cool tones 

imply calm or sadness. 
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❖ Texture — adds tactile quality; smooth textures suggest softness, rough textures add 

drama or intensity. 

    

❖ Value — contrast between light and dark creates depth and focus. 
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❖ Space — placement of figures within the composition establishes perspective and 

narrative context. 
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Principles of Design in Human Figure Composition 

These principles organize the elements to create harmony and meaning. 

Principle Application Effect on Communication 

Balance Symmetrical or asymmetrical 

arrangement of figures 

Creates stability or dynamic 

tension 

Proportion Accurate or exaggerated body ratios Suggests realism or emotional 

emphasis 

Emphasis Highlighting focal points like the face or 

hands 

Directs viewer’s attention to 

meaning 

Movement Flowing lines and gestures Expresses rhythm, action, or 

emotion 

Contrast Light vs. dark, color vs. neutral Enhances drama and clarity 

Unity Harmonizing all elements Ensures the message feels 

complete 

Rhythm Repetition of curves or poses Creates visual flow and harmony 
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 Communicating Messages through Human Figure Art 

Human figure compositions can express: 

❖ Cultural identity: portraying traditional dance, rituals, or community life. 

 

 

❖ Emotion: gestures and posture reveal joy, struggle, or hope. 
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❖ Social commentary: figures can symbolize unity, gender, or justice. 

 

❖ Spiritual meaning: use of color and form to represent faith or transcendence. 
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Classroom Application 

Students can: 

(i) Sketch a group composition showing cooperation or celebration. 

(ii) Apply balance, proportion, and movement to communicate the message. 

(iii) Use color and texture to enhance emotional tone. 

(iv) Present and discuss how design choices affect audience interpretation. 

 

Exercise 1 

a) Individually, the learner;  

i) generates ideas of human figure compositions using thumbnail sketches, based 

on observation of the living person. (study of the model in different poses, 

gesture techniques).  

ii) uses exploration or experimentation of different materials to create plans for 

the trial compositions. 

iii) uses reflection and revision to develop the final composition in consideration 

of the elements and principles of art and disposition of drapery.  

b) Use appropriate practices to prepare a folder for the artworks for presentation. 
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THEME 3: CRAFTS B II  

TOPIC 3.5: TWO-DIMENSIONAL AND THREE-DIMENSIONAL CRAFTS  

Competency: The learner creates craft products based on a chosen theme using suitable 

materials and technologies to serve different purposes. 
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The process of creating a 2D or 3D craft in respect to cultural heritage. 

Creating two-dimensional (2D) and three-dimensional (3D) crafts in respect to cultural 

heritage involves a process that transforms traditional beliefs, symbols, and practices into 

artistic forms that communicate identity, values, and history. 

 

Process of Creating 2D Crafts (Flat Surface Art) 

(i) Research cultural sources — study motifs from traditional attire, basketry, bark cloth, 

or clan symbols. 

(ii) Idea generation — sketch concepts inspired by rituals, myths, or community life. 

(iii) Material selection — choose paper, fabric, dyes, or digital tools. 

(iv) Techniques — apply drawing, painting, printmaking, collage, or textile decoration. 

(v) Final composition — arrange elements to balance tradition with modern creativity. 

Example: A batik textile decorated with clan patterns to celebrate Ugandan heritage. 
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Process of Creating 3D Crafts (Objects with Volume) 

(i) Cultural inspiration — identify traditional forms like masks, pottery, or ritual 

sculptures. 

(ii) Concept development — design sketches showing symbolic meaning (e.g., fertility, 

unity, spirituality). 

(iii) Material selection — clay, wood, stone, metal, or natural fibers. 

(iv) Techniques — carving, modeling, casting, weaving, or assemblage. 

(v) Finishing — polishing, painting, or decorating to highlight cultural motifs. 

Example: A clay pot decorated with geometric patterns symbolizing continuity of life. 

  

 

Cultural Heritage Connection 

❖ Preservation: Crafts safeguard traditional symbols and practices. 

❖ Identity: They express clan, ethnic, and national pride. 

❖ Storytelling: Visual forms narrate myths, rituals, and community values. 

❖ Innovation: Blending heritage with modern techniques keeps traditions alive. 
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Classroom Application 

Students can: 

(i) Research a local cultural motif (e.g., drum, crested crane, basket pattern). 

(ii) Create a 2D poster or 3D sculpture inspired by that motif. 

(iii) Present how their craft communicates cultural meaning. 

 

Contribution of Art to Uganda’s Economy 

❖ Employment creation Visual artists, craftspeople, designers, and performers earn 

livelihoods through production and sales. 

❖ Tourism and cultural heritage Festivals, galleries, and craft markets attract visitors, 

boosting local economies. 

❖ Exports Ugandan crafts and artworks are sold abroad, generating foreign exchange. 

❖ Creative industries Advertising, fashion, film, and publishing rely on visual art for 

branding and communication. 

❖ Youth empowerment The sector employs many young people, offering alternatives to 

traditional jobs. 
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Economic Considerations Influencing Artmaking 

Factor Impact on Ugandan Art Production 

Market demand Artists adapt styles and themes to appeal to tourists and buyers 

(e.g., wildlife paintings, cultural motifs). 

Funding & capital Limited access to loans and grants restricts experimentation; artists 

often focus on commercially viable work. 

Intellectual 

property rights 

Weak copyright protection discourages originality, leading to 

imitation and undervaluing of creative work. 

Global competition Exposure to international markets pushes Ugandan artists to refine 

quality and adopt modern techniques. 

Policy environment Fragmented cultural policies and inadequate infrastructure hinder 

growth, forcing artists to self-finance projects. 

 

 Key Insights 

❖ Art is both a cultural treasure and an economic engine in Uganda. 

❖ Economic pressures encourage artists to balance heritage preservation with market-

oriented production. 

❖ Strengthening copyright laws, funding access, and infrastructure would allow 

Ugandan artists to innovate while sustaining livelihoods. 

Classroom Reflection 

Students can: 

(i) Research how Ugandan crafts contribute to exports and tourism. 

(ii) Create a poster showing the link between art and economic growth. 

(iii) Discuss how economic challenges (like funding or piracy) influence the choices artists 

make in their work. 
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Health and Safety Issues 

❖ Safe materials — avoiding toxic paints, solvents, or dust from clay and stone. 

❖ Protective equipment — using gloves, masks, and goggles when handling chemicals or 

carving. 

❖ Work environment — ensuring proper ventilation, lighting, and ergonomic setups in 

studios. 

❖ Waste disposal — responsibly discarding chemicals, paints, and sharp tools to prevent 

accidents and poisoning. 

 

Legal Issues 

❖ Copyright — protecting original artworks from unauthorized copying or reproduction. 

❖ Intellectual property — respecting trademarks, designs, and patents linked to artistic 

creations. 

❖ Contracts — clear agreements with galleries, clients, or collaborators to avoid 

disputes. 

❖ Licensing — granting permission for artworks to be used in publications, merchandise, 

or digital platforms. 

❖ Moral rights — ensuring the artist is credited and their work is not distorted. 

 

Ethical Issues 

❖ Cultural sensitivity — respecting traditions, symbols, and avoiding misrepresentation 

of communities. 

❖ Plagiarism — copying another artist’s work without acknowledgment is unethical. 

❖ Environmental responsibility — using sustainable materials and minimizing waste. 

❖ Fair representation — avoiding stereotypes, discrimination, or offensive imagery. 

❖ Transparency — honest communication about materials, processes, and originality of 

artworks. 
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Summary Table 

Category Key Issues Impact on Art Production 

Health & 

Safety 

Safe materials, protective gear, waste 

disposal 

Protects artists and audiences 

from harm 

Legal Copyright, contracts, licensing, moral 

rights 

Safeguards ownership and fair 

use 

Ethical Cultural sensitivity, plagiarism, 

environmental responsibility 

Builds trust, respect, and 

sustainability 

 

Classroom Reflection 

Students can: 

(i) Identify health risks in using paints, clay, or carving tools. 

(ii) Debate copyright and plagiarism in reproducing posters or digital art. 

(iii) Discuss cultural sensitivity when using traditional Ugandan symbols in modern design. 

 

Exercise 2 

a) Using projects or project-based learning, the learners:  

i) follow a production process of art making (themes, planning, experimenting, 

revising) and depict cultural influences for the ideation process.  

ii) explore and experiment with a variety of materials, tools and technologies to 

create trial motifs or maquettes, templates for leather articles (create, 

interpret, explore, develop and communicate ideas).  

iii) produce the final product by choosing the best option to develop and focus on 

a successful idea. 

iv) identify on the basis of exploration, opportunities in the society related to 

visual arts and the cost of production.  

b) The learner:  

i) demonstrates safe practices associated with use of materials, tools and 

technologies (precautionary measures for handling hazardous materials). 
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ii) exercises social, civic and environmental responsibility in using technologies 

and the environment to produce artworks.  

iii) appreciates the legal and ethical issues associated with the production of 

artworks (Copyright and ownership issues).  

c) Learners present their finished articles to an audience (exhibition). 
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THEME 4: HISTORY AND APPRECIATION OF ART II  

TOPIC 4.4: CONTEMPORARY ART IN UGANDA  

Competency: The learner evaluates Ugandan contemporary art practices by examining artists 

and their artworks to make informed judgement. 
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The history of studying art in Uganda and the development of Margaret Trowel School of 

Industrial and Fine Art 

The history of studying art in Uganda is deeply connected to the establishment of the 

Margaret Trowell School of Industrial and Fine Art (MTSIFA) at Makerere University, which 

became the cornerstone of formal art education in East Africa. 

Early Beginnings 

Margaret Trowell, a British missionary and artist, arrived in Uganda in the 1930s. 

She began teaching art informally, encouraging students to draw inspiration from African 

traditions, symbols, and daily life rather than copying European models. 

In 1937, she founded the School of Fine Art at Makerere College, laying the foundation for 

structured art education in Uganda. 

 

Development of the School 

Colonial period: Training combined Western academic methods (drawing, painting, sculpture) 

with African motifs. 
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Independence era (1960s): The school became a hub for national identity and cultural pride, 

producing artists who reflected Ugandan life and independence struggles. 

Expansion into industrial art: Courses in graphic design, textile decoration, ceramics, and 

crafts were introduced to meet modern economic and industrial needs. 

Modern era: Renamed the Margaret Trowell School of Industrial and Fine Art (MTSIFA), it 

now offers degrees in fine art, industrial art, and design, producing artists who work locally 

and internationally. 

 

Impact on Ugandan Art Production 

❖ Cultural preservation — students integrate bark cloth, beadwork, clan symbols, and 

traditional motifs into modern art. 

❖ Innovation — blending Ugandan heritage with global movements like realism, 

impressionism, and abstraction. 
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❖ Economic contribution — graduates work in advertising, publishing, fashion, and 

crafts, strengthening Uganda’s creative economy. 

❖ Global recognition — Ugandan artists trained at MTSIFA exhibit internationally, 

positioning Uganda within global art dialogues. 

Summary Timeline 

Period Development Impact 

1930s Margaret Trowell begins 

teaching art 

Introduces formal art education 

1937 School of Fine Art founded Blends African motifs with Western 

training 

1960s Independence era Art reflects nationalism and cultural pride 

1980s–

2000s 

Expansion into industrial art Graphic design, textiles, ceramics 

Present MTSIFA at Makerere University Produces global artists, preserves 

heritage 

Classroom Reflection 

Students can: 

(i) Trace the timeline of MTSIFA’s development. 

(ii) Discuss how colonial and independence influences shaped Ugandan art. 

(iii) Create a poster showing the role of MTSIFA in preserving culture and promoting 

innovation. 

 

Evaluation of the work of prominent contemporary Ugandan artists  

Prominent contemporary Ugandan artists such as Ronex Ahimbisibwe, Fred Mutebi, George 

Kyeyune, F.X. Nnaggenda, Lillian Nabulime, Bruno Sserunkuuma, and Nuwa Nyanzi have each 

contributed uniquely to Uganda’s art scene. Their works explore themes of identity, social 

justice, heritage, and spirituality, using diverse styles and materials that blend tradition with 

modernity.  
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Evaluation of Selected Ugandan Artists 

Ronex Ahimbisibwe 

 

Sugarcane-challenge 

Theme & Message: Tackles taboo subjects (corruption, sexuality, nudity) and explores chaos 

vs. order. 

Style/Technique: Semi-abstract, experimental, multimedia installations. 

Materials Used:  Wood, bark cloth, fiberglass, recycled steel, bronze, digital media 
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Fred Mutebi 

    

Food for though 

Theme & Message: Community life, environmental issues, and cultural heritage. 

Style/Technique: Printmaking (woodcut), narrative symbolism. 

Materials Used:  Bark cloth, paper, ink, natural dyes. 

   

Fred Mutebi artwork 



P a g e  | 25 Download free primary notes from digitalteachers.co.ug website 
 

George Kyeyune 

 

 Theme & Message: Social commentary, everyday Ugandan life, and spirituality. 

Style/Technique: Figurative realism with expressive brushwork. 

Materials Used:  Oil on canvas, mixed media. 

   

George Kyeyune artwork  
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F.X. Nnaggenda  

  

Theme & Message: Philosophical and spiritual themes, human struggle. 

Style/Technique: Monumental sculpture, abstract forms. 

Materials Used: Bronze, stone, wood. 

 

Lillian Nabulime 
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Theme & Message: Gender, HIV/AIDS awareness, women’s empowerment. 

Style/Technique: Sculptural installations with symbolic layering. 

Materials Used:  Recycled materials, wood, mixed media. 

 

Bruno Sserunkuuma 

    

 

Theme & Message: Ugandan traditions, folklore, and daily life. 

Style/Technique: Ceramics with decorative motifs. 

Materials Used:  Clay, glazes, pottery techniques. 

       

Sserunkuuma ceramics 



P a g e  | 28 Download free primary notes from digitalteachers.co.ug website 
 

Nuwa Nyanzi 

 

Theme & Message: Cultural identity, heritage, and social critique. 

Style/Technique: Batik textile art, layering resist-dye techniques 

Materials Used:  Wax, dyes, fabric. 

    

Nuwa Nyanzi artwork 
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Summary table 

Artist Theme & Message Style/Technique Materials Used 

Ronex 

Ahimbisibwe 

Tackles taboo subjects 

(corruption, sexuality, 

nudity) and explores 

chaos vs. order. 

Semi-abstract, 

experimental, 

multimedia 

installations. 

Wood, bark cloth, 

fiberglass, recycled 

steel, bronze, digital 

media. 

Fred Mutebi Community life, 

environmental issues, and 

cultural heritage. 

Printmaking 

(woodcut), narrative 

symbolism. 

Bark cloth, paper, 

ink, natural dyes. 

George 

Kyeyune 

Social commentary, 

everyday Ugandan life, 

and spirituality. 

Figurative realism with 

expressive brushwork. 

Oil on canvas, mixed 

media. 

F.X. 

Nnaggenda 

Philosophical and spiritual 

themes, human struggle. 

Monumental 

sculpture, abstract 

forms. 

Bronze, stone, 

wood. 

Lillian 

Nabulime 

Gender, HIV/AIDS 

awareness, women’s 

empowerment. 

Sculptural installations 

with symbolic 

layering. 

Recycled materials, 

wood, mixed media. 

Bruno 

Sserunkuuma 

Ugandan traditions, 

folklore, and daily life. 

Ceramics with 

decorative motifs. 

Clay, glazes, pottery 

techniques. 

Nuwa Nyanzi Cultural identity, heritage, 

and social critique. 

Batik textile art, 

layering resist-dye 

techniques. 

Wax, dyes, fabric. 

 

Key Insights 

❖ Themes: Ugandan artists often address identity, heritage, social justice, and 

spirituality, reflecting both local realities and global concerns. 

❖ Messages: Their works communicate community resilience, cultural pride, and 

critique of social issues such as corruption, gender inequality, and environmental 

degradation. 
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❖ Styles: From realism and narrative symbolism (Kyeyune, Mutebi) to abstract and 

experimental multimedia (Ahimbisibwe, Nnaggenda), styles vary widely but remain 

rooted in Ugandan experience. 

❖ Materials: Artists embrace both traditional materials (bark cloth, clay, batik fabrics) 

and modern media (fiberglass, recycled steel, digital art), symbolizing a fusion of 

heritage and innovation. 

Classroom Reflection 

Students can: 

(i) Compare Fred Mutebi’s bark cloth prints with Ronex Ahimbisibwe’s multimedia 

installations to see how materials shape meaning. 

(ii) Discuss how Lillian Nabulime’s sculptures communicate social issues compared to 

Bruno Sserunkuuma’s ceramics rooted in tradition. 

(iii) Create a project blending traditional Ugandan motifs with modern techniques to 

reflect cultural continuity. 

 

Exercise 3  

In groups, learners:  

i) evaluate the selected contemporary artists in Uganda, their contribution in various 

fields of art and the factors behind their art production (cultural, political, foreign 

inputs and prevailing environments).  

ii) analyze the Ugandan artists’ contribution to the economy and society, and how the 

economy impacts art production. 

Vote Dr. Bbosa Science President of Uganda 2031→ 

Time, t, is now!!! Vote the best!!! 
 Thank you  

Dr. Bbosa Science 


